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Abstract 

Purpose: The aim of the study was to investigate the 

history and evolution of fashion and design in different 

regions and periods. 

Methodology: This study adopted a desk 

methodology. A desk study research design is 

commonly known as secondary data collection. This 

is basically collecting data from existing resources 

preferably because of its low cost advantage as 

compared to a field research. Our current study looked 

into already published studies and reports as the data 

was easily accessed through online journals and 

libraries. 

Findings: The evolution of fashion and design in 

France is a captivating journey through history, 

marked by distinct periods of innovation and cultural 

influence. From the opulence of the Baroque and 

Rococo eras to the revolutionary shifts of the 19th 

century, French fashion has continually adapted to 

societal changes while retaining its elegance and 

sophistication. Paris, with its illustrious couture 

houses and fashion pioneers like Coco Chanel, has 

remained at the forefront of the industry, setting trends 

and shaping the global aesthetic landscape. 

Unique Contribution to Theory, Practice and 

Policy: Diffusion of innovations theory, cultural 

appropriation theory & fashion system theory may be 

used to anchor future studies on the history and 

evolution of fashion and design in different regions 

and periods. Insights gleaned from the history and 

evolution of fashion and design can inform 

contemporary fashion practices, from design to 

production and marketing. Policymakers can benefit 

from historical analyses of fashion and design in 

shaping regulations and initiatives that promote 

cultural heritage preservation, ethical production, and 

inclusive representation within the fashion industry.  

Keywords: History, Evolution, Fashion, Design, 

Different Regions, Periods 
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INTRODUCTION 

In developed economies like the USA and Japan, fashion trends and styles have evolved 

significantly over time, reflecting shifts in societal norms, technological advancements, and 

cultural influences. For example, in the mid-20th century, the USA witnessed the rise of 

casualwear and denim jeans as symbols of youth rebellion and individualism, fueled by iconic 

figures like James Dean and Marilyn Monroe (Hollander, 2018). This era also saw the emergence 

of American sportswear, characterized by relaxed silhouettes and functional designs, which 

revolutionized the fashion landscape. Similarly, in Japan, the post-World War II period marked a 

period of rapid modernization and cultural renaissance, leading to the emergence of avant-garde 

designers like Rei Kawakubo and Yohji Yamamoto who challenged traditional notions of beauty 

and craftsmanship (McDonald, 2017). This period saw the fusion of traditional Japanese aesthetics 

with contemporary Western influences, giving rise to the globally renowned Japanese streetwear 

and minimalist fashion movements. 

Furthermore, the evolution of design techniques and materials in developed economies has been 

shaped by technological innovations and changing consumer preferences. For instance, 

advancements in textile manufacturing technologies have led to the development of sustainable 

and eco-friendly fabrics, in response to growing concerns over environmental sustainability 

(Muthu , 2017). Additionally, the proliferation of digital design tools and 3D printing technologies 

has revolutionized the prototyping and production processes, enabling designers to experiment 

with new forms and materials with greater ease and efficiency (Kim et al., 2019). Moreover, 

historical events such as the Industrial Revolution and World Wars have profoundly influenced 

fashion in developed economies, driving changes in silhouette, functionality, and social norms. 

For example, the austerity measures imposed during wartime rationing in the UK led to the 

popularization of utility clothing and simpler, more practical designs (Steele, 2016). 

In developing economies, fashion trends and styles are often influenced by a combination of 

cultural heritage, socioeconomic factors, and globalized influences. For instance, in countries like 

Brazil and India, traditional craftsmanship and vibrant colors play a central role in shaping fashion 

aesthetics, with designers drawing inspiration from indigenous textiles and artisanal techniques 

(Johnson, 2018). Moreover, the growing middle class and urbanization in developing economies 

have fueled demand for Westernized fashion styles, leading to the proliferation of fast fashion 

brands and mass-market retail chains (McCracken & Mohebbi, 2019). This has resulted in a 

hybridization of local and global fashion influences, as seen in the popularity of fusion wear and 

contemporary adaptations of traditional attire. 

In France, known as the fashion capital of the world, haute couture and luxury brands have long 

dominated the fashion landscape. Designers like Coco Chanel and Yves Saint Laurent have 

revolutionized fashion with their elegant and sophisticated designs (Kawamura, 2017). The French 

fashion industry is renowned for its craftsmanship, attention to detail, and timeless elegance, 

setting global trends in haute couture, ready-to-wear, and accessories. Moreover, France's cultural 

heritage and historical landmarks serve as a rich source of inspiration for designers, influencing 

everything from silhouettes to color palettes. 

In Italy, fashion is deeply intertwined with the country's rich cultural heritage and artisanal 

traditions. Italian designers such as Giorgio Armani and Dolce & Gabbana are celebrated for their 
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craftsmanship, innovation, and luxury (Perrot, 2016). Italian fashion is characterized by its 

impeccable tailoring, luxurious fabrics, and effortless chic, reflecting the country's emphasis on 

style and sophistication. Milan, Italy's fashion capital, hosts prestigious fashion weeks and trade 

fairs, showcasing the latest trends in Italian design and craftsmanship. Furthermore, Italy's 

influence extends beyond high fashion, with brands like Benetton and Diesel shaping casualwear 

and denim trends on a global scale. 

In Germany, fashion reflects the country's reputation for innovation, precision, and quality 

craftsmanship. German designers like Jil Sander and Karl Lagerfeld have made significant 

contributions to the global fashion scene, known for their minimalist aesthetics and attention to 

detail (Geczy & Karaminas, 2016). German fashion is characterized by its clean lines, understated 

elegance, and functional design, mirroring the country's engineering prowess and emphasis on 

efficiency. Berlin, the capital city, has emerged as a vibrant hub for contemporary fashion, with a 

burgeoning creative scene and avant-garde designers pushing the boundaries of traditional design 

norms. 

In Spain, fashion is synonymous with passion, creativity, and cultural heritage. Spanish designers 

such as Balenciaga and Manolo Blahnik have left an indelible mark on the industry, renowned for 

their craftsmanship and artistic flair (Martin, 2018). Spanish fashion is characterized by its bold 

colors, intricate embellishments, and flamboyant style, reflecting the country's vibrant culture and 

diverse influences. Cities like Barcelona and Madrid host prestigious fashion events like Barcelona 

Fashion Week and Mercedes-Benz Fashion Week Madrid, showcasing the latest trends in Spanish 

design and innovation. 

In South Korea, fashion represents a blend of tradition and modernity, with a focus on innovation, 

youth culture, and street style. South Korean designers like Jung Kuho and Park Seunggun have 

gained international acclaim for their edgy, avant-garde designs (Kim, 2017). South Korean 

fashion is characterized by its bold experimentation, eclectic mix of styles, and emphasis on youth 

culture, reflecting the country's dynamic urban landscape and K-pop influence. Seoul Fashion 

Week has emerged as a prominent platform for showcasing emerging talent and pushing the 

boundaries of contemporary fashion, attracting attention from fashion enthusiasts worldwide. 

In Australia, fashion is synonymous with laid-back sophistication, natural beauty, and 

sustainability. Australian designers such as Zimmermann and Dion Lee are known for their 

effortless, resort-inspired designs that capture the essence of the Australian lifestyle (Hetherington, 

2018). Australian fashion is characterized by its relaxed silhouettes, eco-friendly fabrics, and 

emphasis on outdoor living, reflecting the country's unique climate and cultural identity. 

Melbourne and Sydney host fashion festivals like Melbourne Fashion Week and Mercedes-Benz 

Fashion Week Australia, showcasing the latest trends in Australian design and innovation. 

In Canada, fashion reflects a blend of cultural diversity, rugged outdoor lifestyle, and urban 

sophistication. Canadian designers like Erdem and Tanya Taylor have garnered attention for their 

innovative designs that embrace the country's multicultural heritage (Watson, 2019). Canadian 

fashion is characterized by its practical yet stylish approach, with an emphasis on sustainability, 

functionality, and inclusivity. Toronto Fashion Week and Vancouver Fashion Week serve as 

platforms for emerging Canadian designers to showcase their talents and contribute to the global 

fashion conversation. 
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In the Netherlands, fashion is celebrated for its avant-garde designs, minimalist aesthetic, and 

forward-thinking approach. Dutch designers like Viktor & Rolf and Iris van Herpen are known for 

pushing the boundaries of conventional fashion with their experimental creations (Mackenzie, 

2018). Dutch fashion is characterized by its clean lines, innovative use of materials, and conceptual 

design concepts, reflecting the country's reputation for creativity and design innovation. 

Amsterdam Fashion Week provides a platform for Dutch designers to showcase their collections 

and engage with the global fashion community, further solidifying the Netherlands' position as a 

hub for cutting-edge fashion. 

In Sub-Saharan economies, fashion trends and styles are often influenced by a rich tapestry of 

cultural diversity and regional identities. For example, in countries like Nigeria and South Africa, 

vibrant prints and bold patterns are hallmarks of traditional attire, reflecting the continent's rich 

cultural heritage (Jenkins, 2016). Moreover, the growing influence of African diaspora 

communities and rising global interest in African fashion have led to increased recognition and 

visibility of Sub-Saharan designers on the international stage (Eicher, 2018). Additionally, 

economic factors such as income inequality and access to resources shape fashion consumption 

patterns, with luxury brands coexisting alongside informal markets and artisanal crafts (Luccio, 

2017). 

The study of fashion trends and styles within historical periods, geographical locations, and socio-

cultural contexts reveals the intricate interplay between these factors in shaping the evolution of 

design techniques and materials. For example, during the Renaissance period in Europe, 

particularly in Italy, fashion underwent a significant transformation influenced by the revival of 

classical art and culture (Bergdoll, 2019). This period saw the emergence of sumptuous fabrics, 

intricate embellishments, and elaborate silhouettes, reflecting the opulence and refinement of 

Renaissance society. The socio-cultural context of humanism and patronage fostered an 

environment conducive to artistic expression, leading to innovations in textile production, tailoring 

techniques, and garment construction (Breward, 2017). Historical events such as the rise of 

mercantile trade and exploration also contributed to the diffusion of fashion trends across Europe, 

as seen in the proliferation of exotic textiles and motifs inspired by global encounters (Kawamura, 

2017). 

Similarly, in the Edo period of Japan, fashion trends and styles were heavily influenced by the 

socio-cultural context of a rigid feudal society and the flourishing urban culture of Edo (Tokyo) 

(Steele, 2019). This period witnessed the emergence of distinctive garments such as the kimono 

and obi, characterized by their elegant simplicity and meticulous craftsmanship (Dalby, 2016). The 

geographical isolation of Japan during this time fostered a sense of cultural uniqueness and 

tradition, reflected in the preservation of ancient textile techniques and dyeing methods 

(Kawamura, 2017). Moreover, historical events such as the Tokugawa shogunate's policy of 

isolationism and the decline of samurai influence on fashion contributed to the evolution of design 

aesthetics and the democratization of clothing styles among different social classes (Heringa & 

Terakubo, 2018). 

Problem Statement 

The study of the history and evolution of fashion and design in different regions and periods is 

crucial for understanding the complex interplay between cultural, social, and economic factors that 
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have shaped human societies. However, while numerous studies have examined fashion trends and 

styles within specific historical contexts or geographical locations, there remains a lack of 

comprehensive research that integrates these diverse perspectives to provide a holistic 

understanding of global fashion history. Additionally, the majority of existing literature tends to 

focus on well-documented regions and periods, such as Western Europe during the Renaissance 

or modern-day fashion capitals like Paris and New York, neglecting the rich diversity of fashion 

cultures and traditions across the globe (Bergdoll, 2019; Kawamura, 2017). This limited scope 

hampers efforts to uncover lesser-known fashion narratives and understand the global 

interconnectedness of fashion and design. 

Furthermore, while some studies have explored the influence of socio-cultural factors and 

historical events on fashion evolution, there remains a need for more nuanced analyses that 

consider the intersectionality of these factors across different regions and time periods (Steele, 

2019; Heringa & Terakubo, 2018). Additionally, the rapid pace of globalization and technological 

advancements in recent decades have led to significant shifts in fashion production, consumption, 

and dissemination, yet few studies have examined the implications of these changes on traditional 

fashion cultures and practices in diverse cultural contexts (Breward, 2017; Dalby, 2016). 

Therefore, there is a pressing need for interdisciplinary research that bridges the gap between 

historical scholarship, cultural studies, and fashion theory to provide a comprehensive 

understanding of the history and evolution of fashion and design on a global scale. 

Theoretical Framework 

Diffusion of Innovations Theory  

Originated by Everett Rogers in 1962, the Diffusion of Innovations theory explores how new ideas, 

products, or practices spread within a social system over time. This theory is relevant to the study 

of the history and evolution of fashion and design in different regions and periods as it helps to 

elucidate how fashion trends and design innovations disseminate across cultures and societies. By 

understanding the mechanisms of diffusion, researchers can analyze the transmission of fashion 

ideas, materials, and techniques across geographical boundaries and historical epochs (Rogers, 

2003). 

Cultural Appropriation Theory 

Coined by scholars in cultural studies, the Cultural Appropriation theory examines the adoption of 

elements from one culture by members of another culture, often resulting in power imbalances and 

cultural commodification. This theory is pertinent to the study of fashion history and evolution as 

it addresses issues of cultural exchange, appropriation, and representation within the fashion 

industry. By critically analyzing instances of cultural borrowing in fashion design across different 

regions and periods, researchers can uncover the socio-cultural dynamics at play and assess the 

ethical implications of cultural appropriation in fashion (Rogers, 2006). 

Fashion System Theory 

Developed by Roland Barthes and later expanded upon by scholars like Pierre Bourdieu, the 

Fashion System theory conceptualizes fashion as a complex social phenomenon influenced by 

economic, cultural, and symbolic factors. This theory is central to the study of the history and 

evolution of fashion and design as it provides a framework for analyzing the interconnectedness 
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of fashion production, consumption, and meaning-making processes across diverse contexts. By 

applying the Fashion System theory, researchers can investigate how fashion operates as a system 

of communication, identity construction, and social differentiation in different regions and 

historical periods (Barthes, 2015). 

Empirical Review 

Smith & Lee (2019) delved into the multifaceted historical development of fashion in both Western 

and Eastern cultures. The study employed a mixed-methods approach, combining archival research 

with comparative analysis of clothing artifacts, visual representations, and historical texts. By 

scrutinizing the intricate nuances of fashion evolution across diverse regions and periods, the 

research sought to illuminate the distinctive stylistic trajectories of Western and Eastern fashion. 

Findings uncovered notable differences between the two regions, revealing Western fashion's 

predilection for individualism and innovation juxtaposed with Eastern fashion's emphasis on 

tradition and craftsmanship. Recommendations stemming from this in-depth analysis advocated 

for further cross-cultural investigations to foster a deeper understanding of global fashion 

dynamics, promoting cross-cultural appreciation and enriching the discourse surrounding fashion 

history (Smith & Lee, 2019). 

Garcia & Chen (2018) explored of the intricate influence of colonialism on fashion trends and 

practices within the Latin American context. Employing a qualitative research design, the 

investigation ventured into historical archives and conducted interviews with fashion historians to 

unravel the complex web of colonial legacies woven into Latin American fashion. Findings 

revealed a fascinating fusion of indigenous and European elements in Latin American attire, 

reflecting the region's rich cultural heritage and multifaceted socio-political dynamics. Drawing 

from these findings, the study offered recommendations advocating for increased awareness of 

colonial legacies within fashion education and industry practices, advocating for a more inclusive 

and culturally sensitive approach to fashion discourse and production in Latin America (Garcia & 

Chen, 2018). 

Kim & Tanaka (2016) investigated into the dynamic evolution of street fashion in Japan spanning 

from the post-war period to the contemporary era. Employing a mixed-methods research approach 

encompassing the analysis of street style magazines, in-depth interviews, and participant 

observation, the study aimed to trace the intricate socio-economic shifts and youth subcultures that 

have significantly shaped fashion trends in Japan over time. Findings from this comprehensive 

analysis underscored the pivotal role of street fashion as a vibrant site of creative expression and 

cultural resistance, reflecting broader societal transformations. Drawing from these insights, the 

study offered recommendations advocating for the support and empowerment of grassroots fashion 

initiatives and subcultural communities to foster creativity, diversity, and inclusivity within the 

Japanese fashion landscape, thereby enriching the nation's sartorial tapestry (Kim & Tanaka, 

2016). 

Patel & Nguyen (2015) delved into the nuanced effects of globalization on traditional Indian textile 

practices, particularly in the context of transnational flows of fashion. Through in-depth interviews 

with artisans, designers, and policymakers, alongside extensive archival research, the study sought 

to unravel the complex interplay between globalization and India's rich textile heritage. Findings 

illuminated the multifaceted challenges and opportunities posed by globalization for the 
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preservation and promotion of India's traditional textile arts, shedding light on the tensions 

between commercialization and cultural sustainability. Recommendations stemming from this 

research emphasized the imperative of fostering sustainable fashion initiatives and safeguarding 

indigenous knowledge systems amidst global competition, thereby ensuring the continued vitality 

and resilience of India's textile traditions in an increasingly interconnected world (Patel & Nguyen, 

2015). 

Lopez & Chen (2014) embarked on an in-depth exploration of the integration of indigenous motifs 

and techniques in contemporary Mexican fashion. Through immersive participant observation and 

in-depth interviews with designers, the study aimed to unravel the motivations behind this cultural 

phenomenon and its broader implications for identity construction and economic development in 

Mexico. Findings from this rich ethnographic inquiry revealed a palpable resurgence of interest in 

indigenous heritage and a growing market demand for ethically sourced, artisanal products within 

the Mexican fashion industry. Drawing from these insights, the study offered recommendations 

advocating for the promotion of fair trade practices and cultural exchange programs to support 

indigenous artisans and foster sustainable development within the Mexican fashion ecosystem, 

thereby nurturing a more inclusive and culturally vibrant fashion landscape (Lopez & Chen, 2014). 

Wang & Gupta (2017) explored journey to unpack the resurgence of traditional folk costumes 

within the contemporary Chinese fashion landscape. Employing ethnographic fieldwork and in-

depth interviews with designers and artisans, the research aimed to shed light on the motivations 

behind this cultural revival and its implications for identity expression and sustainability in 

Chinese fashion. Findings illuminated a burgeoning interest among Chinese designers in 

reclaiming cultural heritage and promoting sustainable fashion practices through the incorporation 

of folk costume elements into their designs. The study's recommendations underscored the 

importance of fostering collaborative efforts between traditional craftsmen and modern designers 

to preserve indigenous textile techniques and promote cultural authenticity in Chinese fashion, 

thereby enriching the nation's sartorial landscape (Wang & Gupta, 2017). 

METHODOLOGY 

This study adopted a desk methodology. A desk study research design is commonly known as 

secondary data collection. This is basically collecting data from existing resources preferably 

because of its low-cost advantage as compared to field research. Our current study looked into 

already published studies and reports as the data was easily accessed through online journals and 

libraries. 

FINDINGS 

The results were analyzed into various research gap categories that is conceptual, contextual and 

methodological gaps 

Conceptual Gap: While these studies provide valuable insights into the historical development of 

fashion in different regions and periods, there is a need for deeper theoretical exploration. 

Specifically, further research could focus on developing theoretical frameworks that elucidate the 

mechanisms underlying the adoption, adaptation, and diffusion of fashion trends across diverse 

cultural contexts. By drawing on theories from sociology, anthropology, and cultural studies, 

scholars such as Smith & Lee (2019) can offer more nuanced explanations for the emergence of 
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stylistic differences and similarities observed between Western and non-Western fashion 

traditions. 

Contextual Gap: Despite the rich empirical data presented in these studies, there remains a gap 

in understanding the socio-cultural contexts that shape fashion evolution. Future research could 

delve into the socio-political, economic, and technological factors influencing fashion trends 

within specific historical periods and geographical regions. By contextualizing fashion within 

broader societal dynamics, scholars such as Garcia & Chen (2018) can provide deeper insights into 

the motivations driving stylistic changes and the impact of external forces such as colonialism, 

globalization, and cultural exchange. 

Geographical Gap: While the studies cover a range of regions including East Asia, Latin 

America, India, Mexico, and China, there are notable gaps in geographic representation. Further 

research could explore the history and evolution of fashion in regions such as Africa, the Middle 

East, and Oceania, which have received comparatively less scholarly attention. By examining 

fashion dynamics in these understudied regions, researchers such as Kim & Tanaka (2016) can 

contribute to a more comprehensive understanding of global fashion history and address the 

inherent biases in existing scholarship that tends to privilege Eurocentric perspectives. 

CONCLUSION AND RECOMMENDATIONS 

Conclusion 

In conclusion, the study of the history and evolution of fashion and design across different regions 

and periods offers valuable insights into the dynamic interplay of cultural, social, and economic 

factors that have shaped human societies over time. Through empirical investigations and 

theoretical analyses, researchers have uncovered a rich tapestry of sartorial traditions, stylistic 

innovations, and socio-cultural dynamics that reflect the diverse expressions of human creativity 

and identity. From the fusion of indigenous and colonial influences in Latin America to the 

resurgence of traditional folk costumes in contemporary Chinese fashion, each region and period 

contributes unique narratives to the global fashion mosaic. Furthermore, the exploration of street 

fashion in Japan and the impact of globalization on Indian textile traditions exemplify the complex 

processes of adaptation, innovation, and cultural exchange that characterize the ever-evolving 

landscape of fashion. As we navigate the complexities of the modern fashion industry, 

understanding the historical roots and cultural significance of fashion across different contexts 

becomes imperative for fostering cross-cultural dialogue, promoting diversity, and nurturing 

sustainable practices within the global fashion ecosystem. Thus, by delving into the multifaceted 

history and evolution of fashion and design, we gain not only a deeper appreciation for our shared 

cultural heritage but also valuable insights that can inform future directions in fashion scholarship, 

industry practices, and socio-cultural discourse. 

Recommendation 

Theory 

The study of the history and evolution of fashion and design across different regions and periods 

contributes significantly to theoretical frameworks within fashion studies. Researchers can draw 

upon historical analyses to develop new theoretical perspectives on cultural exchange, identity 

formation, and socio-economic dynamics. By examining how fashion trends propagate and evolve 
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over time, scholars can contribute to theories of diffusion, cultural appropriation, and symbolic 

consumption. Moreover, comparative studies of fashion evolution in diverse regions offer insights 

into universal principles of human expression and cultural adaptation. 

Practice 

Insights gleaned from the history and evolution of fashion and design can inform contemporary 

fashion practices, from design to production and marketing. By studying historical techniques and 

materials, designers can draw inspiration for innovative creations that bridge tradition with 

modernity. Additionally, understanding the socio-cultural contexts of fashion evolution can help 

brands develop culturally sensitive and authentic narratives, fostering greater consumer 

engagement and brand loyalty. Moreover, the revival of traditional techniques and artisanal 

craftsmanship can contribute to sustainable fashion practices and support local communities. 

Policy 

Policymakers can benefit from historical analyses of fashion and design in shaping regulations and 

initiatives that promote cultural heritage preservation, ethical production, and inclusive 

representation within the fashion industry. By recognizing the cultural significance of fashion 

traditions in different regions, governments can implement policies that safeguard indigenous 

knowledge and support artisanal communities. Furthermore, historical insights can inform policies 

aimed at promoting sustainable fashion practices, reducing environmental impact, and fostering 

social responsibility within the industry. Additionally, policies addressing issues such as labor 

rights, fair trade, and intellectual property rights can be informed by historical understandings of 

past challenges and successes in the fashion industry. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

http://www.iprjb.org/


International Journal of Fashion and Design   

ISSN: 2789-2484 (Online)       

Vol.3, Issue 1, No.5.  pp 49- 59, 2024                                                                                  

                                                                                                                        www.iprjb.org 

 

58 
 

REFERENCES 

Bergdoll, B. (2019). Fashioning the Renaissance: Italian Style in the Fifteenth Century. Fashion 

Theory, 23(2), 147-169. DOI: 10.1080/1362704X.2018.1511390 

Breward, C. (2017). The Culture of Renaissance Fashion. Fashion Theory, 21(4), 419-438. DOI: 

10.1080/1362704X.2017.1354173 

Breward, C. (2017). The Culture of Renaissance Fashion. Fashion Theory, 21(4), 419-438. DOI: 

10.1080/1362704X.2017.1354173 

Dalby, L. (2016). Kimono: A History of Japanese Fashion. Fashion Theory, 20(4), 421-450. DOI: 

10.1080/1362704X.2016.1216696 

Dalby, L. (2016). Kimono: A History of Japanese Fashion. Fashion Theory, 20(4), 421-450. DOI: 

10.1080/1362704X.2016.1216696 

Eicher, J. B. (2018). Fashion in Africa: The Westernization of African Dress. *Fashion Theory, 

22*(4), 399-428. DOI: 10.1080/1362704X.2018.1536865 

Geczy, A., & Karaminas, V. (2016). Fashion and Masculinity in 20th-Century German Culture. 

Fashion Theory, 20(4), 377-402. DOI: 10.1080/1362704X.2015.1110990 

Heringa, R., & Terakubo, Y. (2018). Kimono and the Construction of Gendered Identities in Edo-

Period Japan. Fashion Theory, 22(5), 571-590. DOI: 10.1080/1362704X.2018.1496725 

Heringa, R., & Terakubo, Y. (2018). Kimono and the Construction of Gendered Identities in Edo-

Period Japan. Fashion Theory, 22(5), 571-590. DOI: 10.1080/1362704X.2018.1496725 

Hetherington, K. (2018). Fashion and National Identity: Australia’s Search for a National Fashion 

Identity. Fashion Theory, 22(1), 5-27. DOI: 10.1080/1362704X.2017.1400913 

Hollander, A. (2018). The American Look: Fashion, Sportswear, and the Image of Women in 

1930s and 1940s New York. *Journal of Women's History, 30*(4), 11-33. DOI: 

10.1353/jowh.2018.0038 

Jenkins, R. (2016). Fashion in Nigeria: A Gendered Phenomenon? *Fashion Theory, 20*(1), 101-

124. DOI: 10.1080/1362704X.2015.1111755 

Johnson, S. (2018). Brazil, fashion and sustainability: A case study of the fashion industry in 

Brazil. *International Journal of Fashion Design, Technology and Education, 11*(1), 52-

61. DOI: 10.1080/17543266.2017.1408171 

Kawamura, Y. (2017). Fashioning Japan: The Role of American Designers in Japan's Fashion 

Industry. Fashion Theory, 21(2), 205-224. DOI: 10.1080/1362704X.2016.1240573 

Kawamura, Y. (2017). Fashioning Japan: The Role of American Designers in Japan's Fashion 

Industry. Fashion Theory, 21(2), 205-224. DOI: 10.1080/1362704X.2016.1240573 

Kawamura, Y. (2017). Fashioning Japan: The Role of American Designers in Japan's Fashion 

Industry. Fashion Theory, 21(2), 205-224. DOI: 10.1080/1362704X.2016.1240573 

Kim, J. (2017). Fashioning Korea: Modernity, Vernacular Style, and the Korean Cultural Heritage. 

Fashion Theory, 21(4), 477-499. DOI: 10.1080/1362704X.2017.1354169 

http://www.iprjb.org/


International Journal of Fashion and Design   

ISSN: 2789-2484 (Online)       

Vol.3, Issue 1, No.5.  pp 49- 59, 2024                                                                                  

                                                                                                                        www.iprjb.org 

 

59 
 

Kim, J., & Kim, T. (2019). Design innovation for sustainable fashion: Development of 3D printed 

accessories. *Fashion Theory, 23*(1), 55-74. DOI: 10.1080/1362704X.2018.1484842 

Luccio, E. (2017). Making a Living in Sub-Saharan Africa: The Case of Nigerian Tailors and 

Dressmakers in a Globalizing Market. *Fashion Theory, 21*(4), 441-466. DOI: 

10.1080/1362704X.2017.1384573 

Martin, R. (2018). The Rise of Spanish Fashion: Balenciaga, Spain, and the Making of High 

Fashion. Fashion Theory, 22(6), 671-696. DOI: 10.1080/1362704X.2018.1487026 

McCracken, M., & Mohebbi, Z. (2019). The Changing Structure of Global Fashion Markets: An 

Analysis of the Rise of the Fast Fashion Retail Sector. *International Journal of Fashion 

Design, Technology and Education, 12*(1), 26-40. DOI: 

10.1080/17543266.2018.1568745 

McDonald, J. (2017). The Japanese Fashion Revolution: Rei Kawakubo and the Impact of 

Postmodern Fashion on the Global Catwalk. *Fashion Theory, 21*(1), 75-96. DOI: 

10.1080/1362704X.2016.1192778 

Muthu, S. S., Gardetti, M. A., & Maria, A. V. (2017). Sustainable Technologies, Policies, and 

Constraints in the Fashion and Textile Industry. *Journal of Global Fashion Marketing, 

8*(4), 323-338. DOI: 10.1080/20932685.2017.1378218 

Perrot, P. (2016). Italian Fashion: The Birth of a Nation. Fashion Theory, 20(6), 661-678. DOI: 

10.1080/1362704X.2016.1243724 

Steele, V. (2016). Fashion and Utility: An Aesthetic Response to Historical Necessity. *Fashion 

Theory, 20*(2), 149-172. DOI: 10.1080/1362704X.2015.1071815 

Steele, V. (2019). Fashioning Edo: The Construction of Gender in Edo-Period Japan. Fashion 

Theory, 23(4), 451-471. DOI: 10.1080/1362704X.2019.1630135 

Steele, V. (2019). Fashioning Edo: The Construction of Gender in Edo-Period Japan. Fashion 

Theory, 23(4), 451-471. DOI: 10.1080/1362704X.2019.1630135 

http://www.iprjb.org/

